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CATURANGA MOV M LN TS
pescribed in Rudvada’s Kavpialumhiira

There is @ CONSENSUS aMony chess historiang that India
i the homeland of this “most intellectunl game’, Hence
the relative absence of profuse fefsrences o it in
ganskrit literature before Ap. 1000 s intriguing, Some
scholars feel that India’s claim us the birth place of
chess is somewhat overstated. In these circumstances,
the few available references to Caturafiga in the
literature of the first millennium assume  great
significance, since their close scrutiny would shed
much light on the state of the game as played in earlier
times. Rudrata’s Kavyalamkdra is one such gource-
book which, like Bana’s Hargacarita, is an important
document to be examined by chess historians, In this
paper, an attempt is made to examine allusions to
Caturanga made in Rudrata’s work and to have an idea
of the game as played in his time.

Rudrata’s date has been fixed a8 AD. 825-50 by
P.V. Kane. Rudrata is certainly later than Bhimaha,
Dandin and Udt;haga, whose poetic schemes of
Alamkara-s are improved upon by him. He 18 quoted

by Utpala, the commentator on Brha/jc‘ilaka, quoted by

" Abu Masheer, who died in A.D. 886 Hence Rudrata
belonged to the first half of the ninth century.
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. the fifth chapter of his Kavyalamkgy,, tha
s in allusion to the movement of Ca'furaflg
pieces, when dealing with poetllc ﬁgillllfsstrv\;hlc}l Can b:

isually picturized. : Hffre i ates CVery)
yblsllzjiha-s’ or combinations like _khadga (SWOrd)
mz(z*ala (pestle), dhanus (bOW),h banc;v (arrow), gz
(pike), Sakti (spear), hala (plough), cakra (wheel) 5,
then proceeds to describe tl}e three padapathq-g relateg
to the movement of Caturanga. ]

Interestingly, the Kavyalamkara passage ip the
context contains specific referen.ce to the elevateq
Caturanga board in the expression caturangapithg.
viracitaturagagajadipadapathaih. | |

The illustration given by Rudrata for the movemep
of a chariot on the chess board is the following verge,

It i
Rudrata makes

ittksita suraiscakre ya yamamamamayaya
mahisam patu vo gauri sayatasisitayasa.

Commenting on the verse, Namisadhu writes :

Here the reading is through progressive and

regressive movement of the even feet as in the case of
the movement of a chariot.

The following illustration would clarify the idea:

i O | ksi | ta | su | rai | $ca | kre|
Ya | ya | ma | ma | ma ma | ya | ya |
ma | hi | sam pa | tu vo | gau | M _

By | a| 5| g ta | ya | S8 |
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Here the second foot, ya Yamamamamiyaya ap e
¢ either by.progrcmuvn nufvvnmnl from lefi 10 right
¢ by regressive nmvcnmm .lmm rflp,hl lc’) left, In other
words, the sccond and the fourth !'t.:(:l oF the verses are
igentical in cgnvcrsc fmd reverse directions, This would
indicate that in the ninth (lzcntm'y AD., at least in some
arts of India, the chariot of (raditiona Caturanga
moved horizontally to cither side of the board, In
modern chess, the rook picce, which geems (o be
derived from the chariot, makes a gimilar move, in
addition to its vertical movement, However, according
to Manasollasa, the Sanskrit treatise written by
SomeSvara belonging to the earlier part of 12th
century, the chariot is supposed to move aslant to the
next but one square. It is possible that the ratha
movement, as documented by Rudrata, may be the
source for the modern rook’s movement and the Mana-
sollasa version may be a later local variation of the
game. If this is true, it would mean that Rudrata has
preserved the earliest version of the game, which is the
source of Persian and Arabic versions of the game
from which modern chess evolved.
The next piece alluded to by Rudrata is the horse

and the illustrative verse is the following :

" sena lililing nali

linGna nanalilil;,

nalinalile naling

llili nana nanal N
Here Namisadhu cites the following verse which

8lves the movement of a horse on a board.
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kasajhe nagabhataya
tathakheveniaraghave

sajethadhepacemethe

donasachaladepade

Accordingly, the verse illustrated is ¢,

represented on a board with the letters in the g
verse, transcribed on its individual letters, ag inc?:}id
’ e

following.

ka | sa | jhe | na | ga | bha | ta ]
se | na |5 | 5 |5 | na|nal|g
ta tha | khe | ve | na ra | gha | ve
Ii na | na na | na It It li
sa | Jje tha | dhe | pa | ce | me | the
na | hI ha li li | na i | na
d? na | sa cha | la de | pa | de
i | o | & | na | na|na | na | i

" The movement of the horse can be represented like
is.

1 130 9 | 20| 3 | 24| 11| 26
16 | 19| 2 | 29| 10| 27| 4 | 23]
31 | 8 | 17 | 14 | 21| 6 | 25| 12
18 | 151 32| 7 | 28| 13| 2215

' I;ut tl.1e_ present author finds that the formula given
R);m damlsadhu as printed in the edition of Pt
needa ¢va Sukla (Chowkhamba Vidyabhavan, 1966)

s to be modified as follows to get the correct
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svement of the horse in a Caturanga game,
ka sa jhe nd ga bha ta ya
1a tha khe veha ra ghabe
saje thi dhe pa ce me the
;10214 sacha lade pa de
if we follow the sequence of the consonants
nentioned in this verse, the squares of the following

board can be numbered in this order, suggesting the
ovement of the horse :

1 130 ] 9 1201 3 | 24| 11| 26
61 191 2 1291 10| 27| 4 | 23

| e

31| 8 | 17 | 14|21 | 6 | 25| 12
18 15 32 7 28 13 22 5
This movement exactly corresponds to the

movement of the horse, mentioned in Somes$vara’s

Manasollasa, as well as the movement of the modem

i knight, as illustrated below.

m
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€|l €| H|2>|2
N o \ 2
e &« | Vv I >
k; [——-"

hat Rudra!;a’s verse

The only point of difference is t
e £ 32 squares (8x4)

“an be represented only in a board 0
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whereas in classical Caturanga and modem chegg "
squares number 64 (8x8). In other words, it takeg 6§
moves for a horse to traverse all the squareg of 4
board. '

Rudrata gives the following illustratiop

for the
movement of the elephant.

ye nanadhinava dhira
nadhiva radhira rajan
kim nanasam nakam sSam te
nasankante Sam te tejah
In his commentary on this verse Namisadyy,

describes the movement of an elephant on tpe
Caturanga board, suggested in this verse.

Here this verse comes into being on the basis of
the movement of an elephant. This has to be gathered
on the basis of the sequence of the letters contained in
the verse in the following manner : 1, 9, 2, 10, 3, 11,
4, 12 etc.

The verse, accordingly, can be represented in a
board of 32 squares as in the following :

L1213 4] 5| 61| 7| 8
ye na na dhi | na va dhi ra

9 10 11 | 12 ] 13 | 14 | 15| 16
nd_ | dhi | va | ra | dhi | ra ra_| jan |
17018 119 20| 21 | 22| 23 | 24
kim | na | nga sam | na | kam | sam | fte
251 26 | 27 | 28 | 29 | 30 | 31 | 32
na | $an | kan | te sam | te te | jah
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The verse can be exactly reproduced if we read it
following the sequence of the squares numbering 1, 9,
2. 10, 3 11, 4, 12 etc.

; The movement of the elephant envisaged in the

above VErse will, accordingly, be like this :

23l als|6l7]8
o |10 | 11| 12| 13]14]15] 16
7 L8 | 19 | 20 | 21 | 220 | 23 | 24

| 25 | 26 | 27 28 | 29 | 30 | 31 | 32

But this movement of the elephant is not seen in
any of the later works. The elephant, according to
Manasollasa, moves vertically and horizontally in a
straight way. In some other works, the elephant moves
in a diagonal direction. This would suggest that
Rudrata was familiar with a form of Caturanga wherein
movements of some individual pieces were slightly
different from those attested in later works.

It is interesting to note that Rudrata also refers to
the technical term, sarvatobhadra in the same context.
As pointed out by A.K. Warder, sarvatobhadra, ‘good
from every side’, being an auspicious form, suggests a
mystical significance, resembling Brahma who faces in
all directions or the Bodhisattva Qamantabhadra whose
benevolence radiates all round.! The term has also a
military significance, as it denotes an array (zf an
ancient Indian army. According to the Mahabharata,
the array of the Kaurava-s on the ninth day of the
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battle was sarvatobhadra. In the context of C,
the term refers to a version of the gam.e whe
King, having the power of all the other pieces,
of tﬁem on his own. The movement of the game |
determined by the dice. This Verse can be read b the
square vertically as well as honzqntally, ’poth from le
to right and right to left. Bharavi also, in hjg Kirgs.
rjuniya (xv.25) gives an example for sarvatobhggy,
which runs as follows :

deva ka ni ni ka va de
va hi ka sva sava ka hi va
} ka ka re bha bha re ka ka
ni sva bha vya vya bha svani

| The Sarvatobhadra variety
" in Manasollasa as follows ,

sarvatobhadranamanyah kathyate khelanakrama
ekatra balavinyaso rajna canyatra kevalah

Sa raja gajavad yati rathqygd dvijavattada
mantrivad bhatavaccapi syq

padair api sarvatah
evam padesu Sarvesu khelakenqg niyojitah

Yati hanti ca badhnayi parakiyabale nrpah
E lasya marge nirodhaya racaneyam manisina
(605-8)
ckroming, in this variety,
endowed with the powers of all the

Plays alone against his adversaries.
Another featyre ; -

turaf]ga
I‘ein thé
faces all

of chess is described

According to Andreas Bo
the king, who is
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sarvatobhadra is the followiny .
rasa sararasa s$arq
sayataksa ksatayasq
satavata tavatasg
rak_satastvastvatakyara

This verse can be represented ip the Sarvatobhady,
visual form as follows :

T —- [ —— -“—h,"‘\

1 2 3 4 5 6 7 8
ra sa sa ra | ra sa sa ra

v 10 11 12 13 14 15 16
sa | ya {a | ksa | fsq a ya | sa
17 18 | 19 20 21 22 23 24
sa ta va la la | vg la sa
25 26 27 28

29 | 30 | 139 32

ra | ksa | ¢q Stva | stva | ¢q ksa

D o

ra
33 | 34 | 35 36 | 37 | 33 39 | 40
ra | ksa | tq Stva_| stva | g4 ksa ra__
41 | 42 | 43 4 | 45 | 46 47 | 48
Sa_| 3 | va la ta ‘a | _ya | sg
49 | 50 | s

52 53 54 55 56
sa ya 'a | ksa | ksq la | ya sa
57 58 59 60 61 62 63 64

= 7] sa ra
ra Sa Sa ra ra sa
Notes

L Indigy Kavya Literature, Vol, p. 226.
2’ ¢

The varieties of Indian Chess through ages’ Asiatische Studien
Etudes Asiatiques KLIX.2.] 995, p. 314




